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THE BLOOMSBURY 
GROUP E X H I B I T I O N  
JUDGING BY PUBLIC RESPONSE (APPROXIMATELY TWENTY 
THOUSAND VISITORS TO THE EXHIBITION AND OVER A 
HUNDRED PEOPLE REGISTERED FOR THE COURSE), WE MAY 
CONCLUDE THAT BARCELONA WAS WELL PREPARED TO RECEIVE 
AND APPRECIATE THE HUNDRED OR SO EXHIBITS THAT, FOR 
THE FIRST TIME, WERE ON SHOW IN CATALONIA. 
hen the head of the Library 
Service at "La Caixa" (Cata- 
lonia's leading banking orga- 
nization) asked me to draw up a project 
for an exhibition on the Bloomsbury 
Group (a familiar subject which 1 reck- 
oned 1 had already mastered), 1 began 
to consult the owners of various works 
(museums, art galleries, organizations 
and private individuals) and it became 
quite clear to me that Barcelona was 
going to be the first city in the world to 
hold an exhibition, in the usual sense of 
the word, on this particular subject. An 
exhibition with educational goals enti- 
tled Word and Image had been orga- 
nized in London in 1976 with the assis- 
tance of Quentin Be11 but it could not 
be considered an exhaustive exhibition 
on the subject. Again in London, in 
1984, the Anthony d'Offay Gallery and 
the Crafts Council had each organized 
exhibitions on the design aspect of the 
Group, the Omega Workshops. 1 saw 
therefore that if Barcelona put on such 
an exhibition -as it subsequently did- 
we would be the first to undertake the 
ambitious task of providing the public 
with an overall explanation of who and 
what the Bloomsbury Group was. 
My project, which was accepted, had 
three parts. The exhibition proper was 
to portray what Virginia Woolf herself 
(in a text published in Moments of 
Being, 1976) termed "Old Blooms- 
bury", i.e. the brothers and sisters of the 
Stephen family (Toby, Vanessa, Virgi- 
nia and Adrian), Lytton Strachey and 
his cousin the painter Duncan Grant, 
the economist J.M. Keynes, the taciturn 
Saxon Sydney-Turner, and the versatile 
Roger Fry. It was to provide a compre- 
hensive sample spanning the three 
fields in which they left their mark: lite- 
rature, the arts and economics. There 
was also to be an extensive catalogue 
comprising al1 three activities in addi- 
tion to a dramatis personae of al1 mem- 
bers of the Group who were represented 
in the exhibition. And finally, there was 
to be a symposium or course (which 
took place in October) during which 
these three aspects would be examined 
from both the British and the Catalan 
point of view. 1 honestly belive that the 
overall effect of this three-part project 
was that anybody who did not know 
what or who the Bloomsbury Group 
was had al1 the necessary means not 
merely for finding out but also for deep- 
ening their knowledge and becoming so- 
mething of a connoisseur. 
A key aspect of the whole undertaking 
was the design of the exhibiton itself 
and of an artistically pleasing catalogue. 
Xavier Olivé and Josep Baga, who took 
on this responsibility, were already inte- 
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rested in the subject. They made a trip 
to England with me to inspect the ob- 
jects that were to be part of the exhibi- 
tion and then, on the basis of the space 
to be allocated to it (the Exhibiton 
Room at the Caixa de Pensions, Via 
Laietana no 56), they decided to divide 
the visual explanations into five areas. 
The first was to be devoted to the 
Stephens and their famous in-laws in 
the Group (Leonard Woolf and Clive 
Bell). The second was to consist basi- 
cally of portraits of the whole Group, 
including some painted by other Group 
members (Vanessa Bell, Duncan Grant, 
Roger Fry), and paintings on a wall imi- 
tating those in their houses (paint over 
paint, sometimes, as at Charleston, with 
eight different layers). The third area 
was to be given up to the undoubtedly 
innovatory aspect of their artistic achie- 
vements. The fourth area was to be en- 
tirely concemed with the design side 
(fumiture, small objects, designs for 
book covers, and so on). And finally the 
fifth area was to be a reconstruction of a 
design room at Omega Workshops, a 
fírm headed by Roger Fry, which, with 
Vanessa Bell and Duncan Grant as as- 
sistant directors, was active from 19 13 
to 19 19. The entrance to the exhibition 
was to consist of a gallery of photo- 
graphs with ample explanations about 
the dramatis personae, as well as first 
editions of Virginia Woolf, photographs 
of her home in Sussex, Monk's House, 
details of the Hogarth Press, manus- 
cripts by Roger Fry and the Homage to 
Barcelona designed by Quentin Bell, a 
"Young Bloomsbury", who is the son of 
Vanessa and Clive Be11 and the biogra- 
pher of his aunt Virginia. It consists of a 
ceramic dish made at the historic Ful- 
ham Pottery in London on which ap- 
pears the legend "Bloomsbury, Barcelo- 
na, 1986" and the Catalan flag. The 
work will remain the property of the 
city of Barcelona and in future will be 
exhibited at the Museu de la Cera- 
mica . 
Judging by public response (approxima- 
tely twenty thousand visitors to the ex- 
hibition and over a hundred people re- 
gistered for the course), we may conclu- 
de that Barcelona -as the representative 
of Catalonia as a whole- was well pre- 
pared to receive and appreciate the 
hundred or so exhibits that for the fírst 
time were on show "at home", so to 
speak. Thanks to the four museums 
which took part (the Tate Gallery, Vic- 
toria and Albert, London Courtauld 
Institute Galleries and Fitzwilliam Mu- 
seum, Cambridge), the one private art 
gallery (the Anthony d'Offay Gallery in 
London), the various institutions (like 
the University of Sussex) and private 
individuals who provided assistance 
(foremost among them Quentin and 
Anne Olivier Bell, as well as Lord Noel 
Annan, Robert Skidelsky, Robin Vous- 
den and Lyndall Gordon, al1 of whom 
are recognized international specialists 
on the subject as a whole or on particu- 
lar aspects), and thanks also to the Bri- 
tish Council, in Barcelona and in Lon- 
don, who cooperated from the outset, it 
is not unduly optimistic to claim that 
the exhibition has provided confirma- 
tion of a phenomenon we have been 
aware of for years: the long tradition of 
good relations between England and 
Catalonia, united under the sign of the 
Scorpion and the protection of their 
knightly patron Saint George. ¤ 
